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cism or his metaphysical acumen, however, was the lesson he learned from Schlegel, and now adduced in support of his pet canon, that poems should be brief. " In pieces of less extent," he writes, " the pleasure is unique, in the proper acceptation of that term — the understanding is employed, without difficulty, in the contemplation of the picture as a whole — and thus its effect will depend, in a very great degree, upon the perfection of its finish, upon the nice adaptation of its constituent parts, and especially upon what is rightly termed by Schlegel, the unity or totality of interest." 1 This is the first expression of Poe's intellectual sense of poetic form, the quality in which his early verse was most defective and his latest most eminent.
The new poems which were published in the "Messenger," out of his compositions since 1831, were the five scenes from that academical drama, "Politian," the "Hymn" in "Morella," "To Mary,"
« To------" in " The Visionary," " To Eliza," " To
Zante," and the " Bridal Ballad." 2 These offer no occasion for remark in this place, except that the latter contained the following stanza, which, per-
1 Southern Literary Messenger, ii. 113 (January, 1836).
a Of these To Mary, To-----, To Eliza, and the Bridal Ballad
are now known in revised versions, and the first three are entitled respectively To F-----, To One in Paradise, and to To F-----s
S, 0-----d. An earlier version of To One in Paradise, from
some unknown source, is quoted from The Athenceum by Curwen in his Sorrow and Song. To Zante was suggested by a passage in CMieaubriand's Itindraire de Paris a Jerusalem, already mentioned.e long continued.   Write me then, and quickly — urge me to do what is right.   Your words will have more weight witha from To------(" Should my early life seem "), from
